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First of all, please briefly tell our Kerean audience about your
Meta-Futurism series that they are not used to, as it is probably
their first encounter with your works and concept.

My father, a pilot in the ltalian Air Force born in 1920, grew
up under Fascism but never spoke with his children about his
experiences. When he turned 80, | started interviewing him
about his past, and, for the first time in 55 years, he began
talking with me about events he had removed from his mem-
ory.

The series of Meta-Futurist works for this exhibition is based on
videotaped interviews with bath my mother and father about
their time in ltaly before and during the Second World War,
The recallections of my mother's subjection to air raids and
my father's imprisonment in camps triggered a chain of freely
associated words and animated sequences for me that reflect
their inner turmoil. The result was the animated documentary
film Adapting One’s Sense to High Altitude Flying (for Interme-
diates)-An Almost Silent Version (2004), from which most of
the words and phrases appearing in my Propaganda Posters,
Banners, and Trophies for this and other exhibitions derive,

In my Meta-Futurist works | refer to the dynamic style, colors,
and the heroic imagery borrowed from Italian monuments,
trophies, propaganda, and advertising from the 1930s and
40s. The visual language | utilize for this project is deliberately
indebted to and mutated from the dynamic avant-garde move-
ment of Futurism, founded in 1909 by writer, publisher, and
impresario F.T. Marinetti. -

At the same time, as | refer to the visual world and notion of
style inherited from this avant-garde, | imbue them with hesi-
tant language, fading colors, unstable forms, and non-heroic
content. In these works | deflate the ideological rhetoric with
several tactics, evoking instead a sense of instability between
hope and disillusionment, patriotism and struggle, heroism
and betrayal.

Al the 2007 Venice Biennale, your installations in the first room

of the Arsenale received enormous attention as they were very

impressive, We are aware of the fact that you chose to use the

phrase Meta-Futurism, with concems that your works might

be interpreted as ‘Neo-Futuristic'. Moreover, since you've

suggested that the prefix 'Meta-' is with intention to reveal a

“post-Utopian approach” on Futurism (Interview with Jessica

Palmieri, 2008), can you tell us more about the “post-Utopian :
approach” in detail?
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By naming my project "Meta-Futurism”, | thought of the title
etymologically as “Beyond Futurism” as well as “About Futur-
ismn," something that refers to the historic avant-garde of ltal-
ian Futurism in an ironic manner. In my Meta-Futurist works |
attempt to dismantle from the inside the construction of the
cult of virility, velocity, and violence that was inherent in the
Manifesto of Futurism and became a constant in the fascist
way of life between the two world wars in Italy. At the same
time, the project addresses all forms of totalitarianism and
societal control, by underlining parallels between demagogic
strategies used by totalitarian regimes and those utilized today
by media-driven societies.

Meta-Futurism is about a Futurism without the optimism, fer-
vor, and fanaticism usually associated with the avant-garde. It
is an homage to both my ltalian cultural heritage and to indi-
vidual and collective creativity and energy framed within a dif-
ferent perception of time —a time of war, of all-future—and
yet a time of de-actualization of history; when the promise of
real freedom is doubtful, and there are echoes of the recurring
manipulations enacted by ideological systems.

You've entitled a series of sculptures composed of Flexiglas,
steel wires, and resin, “Trophies.” In general terms, a trophy
is associated with ceremonies or competitions. What do your
Trophies commemorate? Or, what are the paradoxes that each
Traphy implies?

The Trophies, very much like the Propaganda Posters and Ban-
ners, embody an ironic gesture towards totalitarianism and
monumentality. While trophies are ﬂbrmally seen as symbols
of a victory and superior capacities, there is nothing to cele-
brate here except the ability to survive the tsunami of ideology
without heroism and “super-powers”.

The wall and pedestal sculptures | have just completed share
the size, gloss, and dynamic lines of athletic trophies—even
the thrusting figure with open arms echoes a flying person.
Yet in multiple ways my Trophies are made to reveal intimacy
and vulnerability: through their hand-made and uncertain as-
semblages of rough and smooth materials, and their sculpted
phrases, the Trophies translate my parents’ un-heroic memo-
ries, like “I closed my eyes” or “| have forgotten everything”,
into three-dimensions.

Your Trophies do not share the traditional featurés of sculp-
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tures, such as solidity, and your works on paper expand be-
yond their set frames. In particular, the pentagon canvas is
extraordinary, They seem to follow the anti-passatista [rejec-
tion of the past] of Futurism; how were you inspired by this
attitude, and what are your intentions?

My main effort in this project was directed to rearticulate
the past and the visual imaginary of Futurism and Italian Art
Deco through a series of anti-strategic tactics: among these,
the un-heroic phrases, and their partial echoes, obliterating
easy legibility; the irregular or "eroded” edges, collapsing the
gestaltic closure of many painted and sculptural forms; the
de-centered placement of the Propaganda Posters, “spilling”
and “tattooing” the glass and the indented frames; the blur-
ring and fading of the hues and textures in the shaped Ban-
ners. The irony | address in the Trophies, Banners, Propaganda
Posters, Pavilion, the video documentaries, animations, and
books represents the opposite side of cynicism as well as of
nostalgia.

The Protovector, which is featured in your Trophy series and
in the works on paper, seems to be quite an important as well
as extraordinary element. And itis as if it's in flight; where is it
headed? Is it, perhaps, to "any moment now," to an uncertain
point in the future?

The recurring presence is a figure with open arms on his side-
-as if in an attempt to fly (is he traveling to the end of the
future?)—an axonometric view with the horizontal axis on a
diagonal plane, changing the cross into a tilted sign. Having
drawn it initially for an animated sequence in the film Flying:
Practical Training for Beginners (1999), | then noticed a similar
shape in a 1932 poster promoting athletic competitions by the
OND [Organizzazione Nazionale Dopolavoro—Leisure Activi-
ties for Workers], and | chose it as an emblem for heroism in its
monumentalized form. This silhouette of a figure or unknown
hero is a tool to address a series of questions (from the dimen-
sion of painterly sensuousness and desire, to collective versus
personal memory, to the complex meaning of freedom versus
total control). Some Trophies and Propaganda Posters suggest
the streak or contrail generated by the human figure: the crys-
tallization of motion and speed — all segments pointing to one
and many vanishing points at the same time—a backward
flight-line starting from Siegel and Shuster's Superman to a Fu-
turism revisited from a post-utopian perspective.
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Among the many features of Futurism, lanquage seems 1o re-
veal itself as the most important element in your works. \What
is the reason for il to have such importance in your works?

The intertwining of verbal and visual language is the most vis-
ible element in my work. | guess it comes from my childhood
passion for comic books. Later on | became fascinated with
the materiality of language, words becoming corporeal even
as they evade the solidity of signs. In the video Adapting One’s
Senses, the stream of word associations constantly shifts from
sound to written word to image to its translations from Italian
to English or vice versa. However, in the Meta-Futurist works,
the verbal language utilized is often destabilifing, like in the
stuttered words pronounced by people with aphasia (a speech
impediment often caused by a stroke or brain injury) as they
read the Manifesto of Futurism in my Velocity Zero video doc-
umentary/animation (2007).

%

hank you for your thorough answers. Last but not least, could
you tell us what the future (plans) of your Meta-Futurism is?

Also, we waould like to hear about some other projects.

| have a few ambitious plans both Meta-Futurism and Not-a-Su-
perhero. However, for the past four years, | have been working
in collaboration with NASA scientists to begin the ‘third, and
most advanced level of the Flying method, entitled Running on
the Moon. This new series is a three-part project that combines
experimentation as a test subject in NASA laboratories used for
training astronauts, a six-month "artist-in-residence” on the
International Space Station (ISS), and artwork generated for
accompanying exhibitions. Two of the initial stages of works
from my residency on the ISS have been presented in publica-
tions, and more are going to be shown soon.

Trophy - | Used to Cover My Ears (Shadow - Crimson and Turquoise)
2012, reinforced polyurethane and polyester resin, wire, metal, enamel paint, plastic tubing and Plexiglas
33x40.6 x54cm
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